4th century. Fragments of poros and terracotta reliefs have been labeled metopes, but Corinth seems to lie outside the tradition of decorated friezes, at least on present evidence, and the plaques may represent votive pinakes or parts of relief altars. Pedimental embellishment may have been suggested, as I believe, by neighboring Athens, where the practice had strong roots, or by affiliated Corfu, where an Amazonomachy pediment in clay (P1. 91:b), comparable to the one in Corinth although smaller, has been found.1" Corinthian bronzes were famous in antiquity, but as vases and statuettes; nothing on a large scale has been preserved. Although the strongly limited nature of the evidence should once again be stressed, it is perhaps legitimate to suggest that Corinth excelled primarily in the softer materials and in the minor arts.12 This specialization may have contributed to establishing a taste for mixed media (inserted eyes, stucco, terracotta and metal additions to stonework) which seems to have resumed during the Roman period.13 Archaic Corinth gives a different impression from Archaic Athens, but if we do not attempt to enforce Athenian standards, the city appears as a prosperous center of highly skilled craftsmen and traders, made additionally wealthy by its control of the diolkos,"4 capable of importing a few costly dedications and the occasional marble sculpture, while utilizing local talent and media for architectural embellishment and freestanding monuments. Corinth's wealthy cemeteries are as yet unexcavated, so that our scant evidence for funerary art may be misleading.
THE CLASSICAL AND HELLENISTIC PERIODS (ca. 500-44 B.C.)
The Severe style at Corinth is represented by few but important examples. They are chance finds and tell us little about their original setting, but suggest that the pace of sculptural production may have quickened in keeping with increased activity at Olympia and elsewhere in the Peloponnesos. Particularly interesting is a small kouros head with a braided hairstyle, perhaps the earliest extant example of the so-called Blond Boy type."5 A male head in poros has occasionally been dated to the early 6th century; Bookidis lowers it to the end of the 6th and I would bring it down further, into the 5th century.16 The regularity of the arching eyebrows, the shelf-like rendering of the lids, and the softness of the lips are features of the Severe style, and the head recalls some marble works at Olympia occasionally attributed to a Spartan school. Since the poros head belongs to a high relief, it is tempting to infer that it is architectural and that the practice of carved metopes was introduced at Corinth together with the Severe style, but no building can be plausibly suggested to which it might be assigned. A third piece is important not only for its unusual technical feature of metal curls scattered over the shoulders but also because it is stylistically close to two female statues from Pergamon, which have therefore been convincingly identified as booty from Corinth.17 A taste for this sober style returns to the city through several "Severizing" monuments of the Roman period, although a different motivation may be responsible for this trend. Much less remains from the Classical period proper, perhaps because at Corinth, as elsewhere, the typical dedication was in bronze, and the style appealed more strongly to the Hellenistic and Roman looters. Bases from the Forum area carry the signatures of 4th-century sculptors including Lysippos, and it has been suggested that the latter may have made the monument celebrating Timoleon's victory in Sicily, of which part of the base has been found. Another impressive 4th-century platform held a quadriga, and the total evidence suggests that many monuments lined the Classical race tracks, perhaps for display purposes as well as for athletic commemoration. The fragment has inserted eyes and hair treated as a smooth calotte; it has therefore been considered "an early Greek work, perhaps Archaic," and it recalls in fact some heads from the temple of Zeus at Olympia. But the strongly tapering-face, the slight chin, and the small mouth would be unusual for the Severe period. Given the interest at Corinth in reviving that style in later times, the piece could be considered Severizing. Its findspot offers no help for a proper dating. A fragment from the top of a male head has also been compared to the Olympia pedimental sculpture: S 2390, AJA 43, 1939, pp. 266, fig. 10 fig. 16 . The divinities shown on the pinax are Apollo, Leto, and Artemis. A relief from the Athenian Asklepieion (Athens N.M. 2557; J. N. Svoronos, Das Athener Nationalmuseum, Athens 1908, pl. 171) depicts a similar volute capital bridging the transition from shaft to pinax. The piece in Athens is severely weathered so that the three figures on the pinax are no longer identifiable, but the capital although deprived of detail still retains the distinctive contours that permit comparison with the Corinth fragment. The hand resting on the shaft of the relief in Athens is held at a different angle and at a lower level than the one in Corinth, so that no complete correspondence between the two votives can be claimed. If, however, the Athenian version can still provide a guideline for the composition of the Corinthian, we could restore a seated Asklepios to the left, a standing Hygieia to the right, leaning on the pillar. In the Athenian relief the pier stands on a stepped base on which a snake coils. If this integration is correct, the Corinthian fragment would provide the interesting information that pinakes to the Apolline triad were set up in sanctuaries of Asklepios. S. Karouzou were decorated on three sides with images of divinities in archaistic style.35 A small plinthx beneath each figure suggests that actual statues were meant, as if replacing the many cult images looted or destroyed in the final sack of the city. In the round, a Hermes kriophoros (P1. 92:c) appears at first glance ugly and disproportioned, but its damaged condition is responsible for this false impression. The work is good and must have had some meaning, since a replica is known in an English collection.36
The majority of these works come from the Forum area, some from in front of the West Shops; many others, however, must have been scattered at crossroads or in domestic contexts. Corinth has produced a variety of archaistic Hekataia in all scales, some as large as life-size, some mere statuettes. These are difficult to date, especially because of their fragmentary conditions, but several are likely to belong to the Augustan period (e.g., S 2302; P1. 92:b).37
Other embellishments for the Julio-Claudian city were fountains, with their corollary of sculpture. Some rocky bases have been tentatively attributed to a fountain of Poseidon of Tiberian times, perhaps surmounted by a nymph; and if the Gn. Babbius Philinus who donated a round monument has been correctly identified as an early 1st-century man, some dolphins carrying an inscription with his name may be part of a The excavation report, however, makes clear that the two princes were not found with the Augustus, nor even together at the same level, and the Julian Basilica, which has received its name from a belief in its early date, is now being restudied, since some excavational evidence may support a later chronology, possibly Neronian or Domitianic.40 The two statues, although forming a pair, are not mirror images, since they both rest their weight on the right leg; only their heads turn in opposite directions; these are stock bodies in Polykleitan tradition to which "portrait" heads have been added. The workmanship is surprisingly careless: not only are puntelli and tool marks visible but the backs are clearly unfinished, and the more complete of the two statues exhibits a large rear cavity perhaps produced by a flaw in the marble. The faces themselves are flat and almost mask-like; they were probably carved by two different hands but they are both so idealized as to qualify only marginally as portraits. Had the statues been made during Augustus' lifetime, honor to the recently deceased members of his family would be understandable; at a later date, and given the indifferent careers of the two princes, these portraits per se are hard to explain and do not seem to copy a specific physiognomy. It is tempting to suggest that the two statues were erected to recall not so much the Julian princes themselves but the Dioskouroi, as Gaius and Lucius were called. The Augustus is instead a definite portrait, of much better quality than the other two statues but also posthumous; a Claudian date has been suggested for its carving. Monuments previously set up elsewhere could have been given a different location after the disastrous earthquake of 77, in the rebuilding which required massive help from Vespasian; it is also possible, however, to assume that the statues as we now have them were hastily made to replace earlier pieces destroyed in the catastrophe.41
Among fig. 106 , p. 380, no. 7. The rendering of both toga and tunic is peculiar, especially the tight sleeve of the latter and the lack of folds between the feet. A hasty execution and at least definite knowledge of the intended setting are suggested by the various degrees of finish of the backs of all three figures. For the finish of the Augustus see Swift, op. cit., pp. 147-148; the excavator also comments on the extensive traces of red, perhaps for gilding, on the statue when first found. It is worth noting that a strong propaganda emphasis on the Julio-Claudian dynasty was promoted by the Flavians; moreover, at Corinth one would expect to find that the earlier the statue, the closer its dependence on Rome-city prototypes, which is not the case with the Basilica sculptures. Conversely, some athletic monuments, which probably stood around the Gymnasium and near the Lerna fountain, may erroneously be taken for portraits. Rather than depicting specific victors, they may simply represent ideal types, some of them quite young, perhaps for boys' competitions.49 That standard Greek originals were also copied is suggested by a romanticized head of the Doryphoros, a work whose influence is obvious in many Corinthian monuments.50 Heavy red coloring is used for the hair of this and other figures, and traces appear also on mantles; one headless male statue from the Theater5' gives the impression that its "hip mantle" has been added impromptu to a stock naked body, since the covering is effective only from the front, while the left leg called peplos should be more properly seen as an archaistic version of the diagonal (long) mantle, and in fact the costume appears on undoubted archaistic pieces, the Cherchel/Tralles Karyatids. The type is also rendered on Attic sarcophagi of HadrianicAntonine date, which may nonetheless reproduce an earlier (Augustan?) creation. The specific Corinthian replica has been given a cubic outline and a smooth drapery which enhance its Severe appearance, but the feet, in one piece with the body, wear a Hellenistic type of sandal and have a porcelain finish which contrasts with the matte surface of the draped areas and is typical of mid-2nd-century sculpture. The wide cavity for the insertion of the (portrait?) head and the separately attached arms suggest that all the naked parts would have had similar finish.
The same type of sandals and highly polished feet occur on a second monumental sculpture, from the same find spot as the first and often called a Demeter.73 A recent analysis of the type suggests that its prototype dates from the Late Hellenistic/Early Imperial period, since it combines a late 4th-century body and a Severe head with classicizing curls and general severizing traits. This definition applies also to the previous figure and it is likely that both Corinthian replicas were produced in Antonine times in the same Neo-Attic workshop after Athenian monuments of Augustan date.
A third piece with similar sandals and finish is a more traditional peplophoros figure turned into an Artemis by the addition of a quiver (PI. 95:c) ;74 it comes from a different area but its technical peculiarities suggest that it was made in the same atelier as the previous two, probably at the same time. A fourth fragmentary statue has been identified as Nemesis/Tyche because traces of a wheel remain near the right foot, but a full though headless replica of the same type recently found at Cyrene is inscribed as "a statue of the Kore who looks after the wheat."75 The Cyrene find has the elongated proportions and elaborate costume typical of the Classical period, but the treatment of the mantle retains a certain Severe squareness, also shared by the Corinth replica. This preference for severizing pastiches may be significant in terms of Corinthian aims and tastes.
One more monument remains in such fragmentary state that I mention it only because of interesting features. Identified at first as a head of Hephaistos, it can instead be recognized as one of the Dioskouroi because of its resemblance to two statues, again Casting a general glance over the statuary production of Corinth so far examined, one is struck by the fact that stock bodies, or statuary used for portraits, are better preserved than the outright copies of famous Greek originals. Even the severizing group of types discussed above, which enjoyed some diffusion into the rest of the Roman world, is likely to be in imitation of some Augustan prototypes in Athens. The picture seems so different from that of a typical Roman town in Italy or Turkey that it is legitimate to ask whether the copying of famous Greek originals in Corinth was limited to specific purposes, perhaps primarily religious or personal, which resulted in more thorough elimination by the Christians or in display within areas yet to be found. Another possible explanation is, however, that the "pure" Greeks, who lived close to many Classical originals even during Imperial times, rejected the world of copies so beloved by those Roman citizens more removed from the source. A hint of this attitude may be gleaned from the fact that Pausanias tends to emphasize early works, while downplaying the importance of the Roman monuments. This consideration applies also to his approach to Corinth, in his eyes virtually a young colony.
Pausanias visited the city during the early Antonine period, and his account does not readily coincide with ours. The traveler placed emphasis on monuments we can no longer visualize, while omitting to describe features we would consider of great interest. Copies of Greek works continue to be made, but no longer as faithfully as before. A spectacular head in veristic style looks almost like a contemporary portrait, but it has been correctly identified as a replica of the Athenian Menander carved with such extreme realism that all Classical appearance is lost. Among the many copies of that famous monument, the Corinthian piece seems closest to a replica in Athens, once again pointing out the continuing links between the two cities.93 Statuette versions of large-scale prototypes from Classical times can be remarkably flat and elongated, almost relief-like, perhaps because marble for private purposes is expensive and was being reused. Particularly interesting are a small replica of the Artemis Rospigliosi type94 and an Aphrodite primarily known from Rhodian copies (S 429, P1. 96:d), so that a Rhodian cult image has been suggested as prototype, perhaps representing Artemis/Hekate. The Corinthian piece retains the schematic legs of an Eros perched on the back of the figure, so that at least this replica can be identified as Aphrodite. A colossal rendering of the same type is also known from Athens, so that it is difficult to say whether the statuette links Corinth with the island or with the near-by city.95
Portraits continue to be produced in abundance, although no cuirassed statues and togati have been identified. None of the Severans has been convincingly recognized among the heads, and a possible "young Caracalla" may simply be a contemporary youth or even somebody from an earlier era.96 A beautiful head of Gordian III may be the only imperial portrait recovered from this century.97 A striking head in marble had beard and hair added in stucco, in an Egyptianizing technique; other male faces seem recut from Julio-Claudian portraits, as has been suggested for the Julius Caesar.98 One more striking head (S 1155, P1. 97:a) deserves special mention. Considered Flavian by Johnson and early Augustan by De Grazia, it could perhaps be as late as Caracalla's or even the Tetrarchic period because of its slanting forehead and prominent frown; its Classical traits, on the other hand, could be explained as part of that Greek tradition that is ever present at Corinth through the various Roman phases.99 Whatever the head's true date, it is certainly one of the best pieces of carving from the city. Other works of high quality, however, can be assigned to this period with confidence, and outstanding portraits come even from the following centuries, usually considered periods of decline elsewhere. Rather than a backwater city with limited cultural activity, 3rd-century Corinth seems to have been an active and progressive center, in touch with the rest of the Roman world. The active marble trade made possible on a large scale by the wide Roman network of communications more than compensated for any local deficiency.
THE 4TH, 5TH AND 6TH CENTURIES
This picture of sculptural productivity can surprisingly be extended into the following three centuries which mark the end of our review. Corinthian carving is represented largely by portraits because they can be more readily identified, but building. activities continue and structures may still be given relief decoration, although some appear stylistically primitive.100 Christian basilicas are erected within this period, the great baths are still in use, and Corinth has a reputation for juridical skills.101 The great earthquakes of 365 and 375 may have prompted a refurbishing of statues: some draped bodies in late style have in fact been recut from earlier sculptures or from architectural members (P1. 97:b).102 They rank, however, among the latest known from Greek soil.
